24 Negro Melodies
Full Score Wade in the Water

therefore have been interpreted in more ways than one. Harriet TuB
was known to sing this song to fellow slaves. "Wade in the Water" was
used as a freedom song as the lyrics gave ge hical hints for a safer travel.

Samuel Coleridge-Taylor
Arranged by Steven Kruse &
Penny Thompson Kruse
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Wade in the Water
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My Lord Delivered Daniel
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Peter Paul Rubens, "In the Lions' Den," c. 16

My Lord deliber'd Daniel, My Lord deliber'd Daniel,
My Loes deliber'd Daniel: Why can't eliber Me?
I met a pilgrim on the way, an' I ask him
I'm bound for Canaan's happy lan' an' dis is

—"Jubilee and Plantation Songs,"
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Somes I Feel Like a Motherless Child
- e == 7 —— -

of the pain
suffered by mothers when their children were sold away to other plantations, the loca®n remaining
unknown to mothers. Even in our own time, we have seen the devastation family separation can cause.

n in her own town. Before
e intended to take them; this
Henry Louis Gates, Jr.).

ances of the Jubilee Singers. Since then,

Anderson, Paul Robeson, Odetta, and Wynton Marsalis.
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Sometimes I Feel Like a Motherless Child
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A bamboula is a type of drum made from a rum barrel with skin stretched over one end. It is also a dance

accompanied by these drums. Originating in Africa, the bamboula f@ appears in a Haitian song in 1757. It is a
syncopated dance. The dance was exported to New Orleans through TN
by the French. The slaves congregated on the Congo Square of the Frenc
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Bamboula
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Deep River

Deep river,

My home is over Jordan.
Deep river, Lord,
I want to cross over into campground.

Oh, don't you want to go,

Oh, deep river, Lord,
I want to cross over into campground.

The song was first mentioned in print in 1876, when it was published in I st4fition of The Story of the
Jubilee Singers: With Their Songs, by J. B. T. Marsh. By 1917, g

ay refer to a small town on the Ottawa

River in Canada. "Campground" was an African American miNg encampment in Alabama during the Civil War.
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